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‘A TRADITION OF FINANCIAL COUNSEL 
OLDER THAN THE U.S. DOLLAR. 


State Street has been providing quality financial service since 1792. 

That’s two years longer than the dollar has been the official currency of 
the United States. 

During that time, we have managed the assets of some of New 
England’s wealthiest families. And provided investment advice and 
performance tailored to each client’s individual goals and needs. 

Today our Personal Trust Division can extend that service to you. 

We’ve been helping people manage their money for almost 200 years. 
And you can only stay in business that long by offering advice of the 
highest quality. 

Let us help you get the highest performance from your assets. To enjoy 
today and to pass on to future generations. 

For more information contact Peter Talbot at 617-654-3227. 

State Street. Known for quality? 


State Street Bank and Trust Company, wholly-owned subsidiary of State Street Boston Corporation, 225 Franklin 
Street, Boston, MA 02101. Offices in Boston, New York, Los Angeles, London, Munich, Brussels, Zurich, 
Sydney, Hong Kong. Member FDIC. © Copyright State Street Boston Corporation, 1986. 
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Hayan 
Apleys 


Our chef insists on using only the highest quality 
ingredients. Like Red Leaf lettuce from Eugene, 
Oregon and Long Island duckling from Mongaup 
Valley, New York. Preparing a menu this way takes 
extra time and effort. But when you taste our award- 
winning cuisine, we Know youll agree it’s worth it. 
Complimentary parking for guests of Apley’s. 





Sheraton Boston Hotel & Towers, 39 Dalton Street at the Prudential Center 
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CHRISTOPHER HOGWOOD 
Arnstic Director 


Christopher Hogwood is one of 
Britain’s most internationally active conduc- 
tors, as well as being a highly successful 
recording artist for London Records on the 
LOiseau-Lyre label. 

Born in Nottingham in 1941, Mr. 
Hogwood studied classics and music at 
Cambridge University where his teachers 
included Raymond Leppard, ‘Thurston Dart 
and Mary Potts. Subsequently he studied 
with Gustav Leonhardt and Rafael Puyana. 

In 1973 he founded the Academy of 
Ancient Music, the first British orchestra 
formed to play baroque and classical works 
on instruments appropriate to those periods. 
The orchestra is now internationally ac- 
claimed with a busy schedule of perform- 
ances all over the world and a large number 
of bestselling recordings to its credit. 

Christopher Hogwood is also in great 
demand as a guest conductor for a wide range 
of programs, and has been particularly active 
in the United States where he works regularly 
with such orchestras as the Chicago Sym- 
phony and the Los Angeles Philharmonic. In 
Britain he has conducted and recorded with 
the London Philharmonic Orchestra, and 
has also undertaken conducting engage- 
ments in many European cities including 
Paris, Lisbon, Copenhagen and Ansbach and 
Lucerne festivals. 

In addition to his orchestral conduct- 
ing activities he has been a busy operatic 
conductor and has directed the St. Louis 
Opera, Berlin’s Deutsche Oper, Paris’ Opera 
Comique, and Venice’s La Fenice. 

Recently, he extended his contract as 
artistic director of the Handel & Haydn 
Society through the organization’s 175th 
season in 1991. This March he will direct the 
H & H period orchestra in a recording of 
Handel’s Opus 3 Concerto Grossi for 
LOiseau Lyre/London Records. 

Mr. Hogwood has also been appointed 
Director of Music of the St. Paul Chamber 
Orchestra, commencing September 1988. 
He will be part of a three man Artistic Com- 
mission, including Hugh Wolff as Principal 
Conductor and John Adams in a newly estab- 
lished Creative Chair. 
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Despite his busy conducting schedule 
Christopher Hogwood has also written a 
number of books, including his enormously 
successful biography of Handel, published 
by Thames and Hudson. He has made major 
contributions as both scholar and performer 
in the area of authentic baroque and classical 
music presentation and has been a successful 
and popular broadcaster on a wide range of 
musical topics. 


JEFFREY RINK 
Assistant Conductor 


Assistant H & H Conductor Jeffrey 
Rink is equally at home with orchestra or 
chorus having spent much time in the study 
and performance of both bodies of repertoire. 
Mr. Rink holds degrees in Music Theory and 
Conducting from the University of Maryland 
and subsequently studied orchestral conduct- 
ing with Charles Bruck at the Pierre Monteux 
School. 

While still a graduate student, Mr. 
Rink was asked to premiere Nightscape by 
the Washington composer Lawrence Moss; 
this led to several conducting engagements 
including an appearance with Monday 
Evening Concerts in Los Angeles. 

In 1981 he was appointed as Associate 
Conductor of the Maryland Handel Festival 
and Music Director of the Masterworks 
Chorus and Orchestra Guild of Washington 
D.C. which he led until 1986. In 1985, 

Mr. Rink was appointed as Conductor in 
Residence of the Washington Conservatory of 
Music where he taught conducting and 
directed performances with the Conserva- 
tory Orchestra. 

In February of 1986 he was appointed 
by Christopher Hogwood as Assistant Con- 
ductor with the Handel & Haydn Society 
which prompted his move to Boston. Since 
this appointment, he has received high 
praise from the “Boston Globe,’ “The New 
Yorker” and London’s “Musical Times,” 
and has directed performances of Brahms’ 
“Requiem” and Beethoven’s Ninth Sym- 
phony. He made his Symphony Hall debut 
this past December conducting H & H 
in Handel’s “Messiah?” 

In addition to his work with H & H, 
Mr. Rink conducts the New England Con- 
servatory Summer Orchestra. 
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Christopher Hogwood, Arnstic Director 


Neer aTUNDRED SEVENTY-L HIRD SEASON, 1987-88 
Friday, March 25 at 8:00 pm 
Sunday, March 27 at 3:00 pm 


SYMPHONY HALL BOSTON 


Christopher Hogwood, Conducting 


HANDEL La Resurrezione 
PART I The descent into Hell 
Jerusalem 
The Harrowing of Hell 


Bowel eh ReMi Stas DO. IN 


PART II Jerusalem 
The path to the sepulchre 
The sepulchre 
The Angel Jeanne Ommerlé, soprano 
Mary Magdalene Sharon Baker, soprano 
Mary Cleophas Catherine Robbin, mezzo soprano 
St. John Jeffrey Thomas, senor 
Luctfer David Thomas, bass 


The Handel & Haydn Society is supported in part by generous grants from the National Endowment for the Arts, the 
Massachusetts Council on the Arts and Humanities and the Boston Arts Lottery Council. 


We also extend special thanks to the National Arts Stabilization Fund for their significant contributions to the Handel & 
Haydn Society. 


On the cover: The Angel and Saint Cecilia by Carlo Saraceni. The National Gallery, Rome. 
This concert will be broadcast on WBUR, 90.9 FM on Sunday, April 24 at 1 p.m. 
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Synopsis 

The action takes place during the second 
night after the Crucifixion and the following 
morning. 


Part One 


Ie 


The descent into Hell. At the gates of Hell 
the Angel demands admittance for Christ, 
who comes to defeat the power of death. 
Lucifer summons the legions of Hell to 
battle. 


2. Jerusalem. Mary Magdalene and Mary 


Cleophas mourn the death of Jesus, reflect- 
ing bitterly on his sufferings. St. John 
reminds them of Jesus’ promise to return 
on the third day. 


. The Harrowing of Hell. The Angel calls on 


the souls of the prophets and patriarchs, 
led by Adam and Eve, to come out of Hell, 
following in the footsteps of the victorious 
Christ. He leads them in a chorus of praise. 


Part Two 


I 


Jerusalem. As the sun rises on the third day, 
St. John reflects on the earth tremors of the 
previous night. He goes to find the Mother 
of Jesus. 


. The Angel greets the new day and pro- 


claims Christ’s victory over all manifesta- 
tions of evil. Lucifer is shown the women 
on their way to the sepulchre and is told 
that news of his defeat will shortly be 
revealed to the world. He boasts that he 
will keep it concealed. 


. The path to the sepulchre. The women, has- 


tening to reach the sepulchre before the 
guards are awake, fear they may be too late. 
Lucifer, now aware that announcement of 
the Resurrection is imminent, falls igno- 
miniously back into Hell. 


. The sepulchre. The Angel, appearing as a 


young man clothed in white, tells the 
women that Jesus has risen from the dead, 
and instructs them to spread the news. 
Both women go in search of the risen Jesus. 


. St. John meets Mary Cleophas and tells her 


that Jesus has appeared to His Mother. 
Mary Magdalene joins them and relates her 
own encounter with Jesus in the nearby 
garden; He would not allow her to touch 
Him. Freed from all doubt, St. John and 
the women give thanks and praise to God. 


by Anthony Hicks 
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VIOLIN I 


Daniel Stepner, concertmaster 
Nancy Wilson 

Jane Starkman 

Dianne Pettipaw 

Daniel Banner 

Anne Black 

Judith Eissenberg 

Judith Shapiro 


VIOLIN II 

Linda Quan, principal 
Julie Leven 

Jennifer Moreau 
Judith Gerratt 

Karl Kawahara 
Clayton Hoener 
Katharyn Shaw 

James Johnston 


VIOLA 

David Miller, principal 
Scott Woolweaver 
Emily Bruell 

Jann Cosart 

Frances Rios 
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VIOLA DA GAMBA 
Laura Jeppesen 


CELLO 


Myron Lutzke, principal 
Karen Kaderavek 

Jan Pfeiffer 

Alice Robbins 

Shannon Natale 





BASS 


Michael Willens, principal 
‘Thomas Coleman 
Steven Lehning 





THEORBO 
Paul O’Dette 


RECORDER 


Christopher Krueger, principal 
Stephen Hammer 


FLUTE 
Christopher Krueger 


OBOE 


Stephen Hammer, principal 
Marc Schachman 

John Abberger 

Jane Lewis 


BASSOON 
Dennis Godburn 


TRUMPET 


Bruce Hall, principal 
Dennis Alves 


HARPSICHORD 
James David Christie 
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George Frideric Handel (1685-1759) 
La Resurreztone (1708) 
Notes by Stephen Parkany 






e picture Handel as the well-fed 
composer of Messiah, more a 
totem of our culture than an 
actual man; it is hard to believe he was ever 
young. Yet in his twenties, before he ever set 
foot in England, it was just Handel's youth that 
lent extra fascination to the “amazing fullness, 
Jorce, and energy’ (as his first biographer 
Mainwaring put it) to be heard in his virtuoso 
keyboard playing and his compositions alike: 
the qualities that led more than one idolator to 
dub him “the ORPHEUS of our Century. . .no one, 
I suppose, would dispute with him this glorious must- 
cal title except Envy tself;” there were plenty in 
whom Envy festered. 

The detractors had some grounds for com- 
plaint, in that Handel “borrowed” a number of 
his themes, including many you hear now, from 
older composers such as Corelli, Alessandro 
Scarlatti, and especially his German colleague 
Reinhard Keiser—without asking permission. 
Less opprobrium would be attached to this 
widespread practice of “borrowing” in later 
years, but enough to cause talk; and yet Handel 
“understood...the art,” said an admirer, “of mak- 
ing these inventions (his) own, so that they were 
transformed in (his) hands into new and original 
ideas.” Whatever he took, he repaid—to the 
public—with interest. 

Handel’s “Orpheus” image hardly 
depended upon godlike looks—the earliest por- 
traits fail to hide the weak chin, the big watery 
eyes—but upon overwhelmingly intense person- 
ality he already projected in his music. Legends 
spread of this new Orpheus’ “ancommon bril- 
hancy and command of finger...” (Mainwaring 
again), “such a degree of fire and force, as never 
could consort with the mild graces and placid elegan- 
cies” of even his most respected elders. Handel's 
fearlessness also speaks from the bare facts of 
his dizzying career. At eighteen this bourgeors 
German youth defected from law school to fol- 
low his keyboard talent to Hamburg, where Ita- 
ly’s lyricism, and its flair for the dramatic, 


already dominated musical life. Successful 
homegrown forays in Italian opera buttressed 
Handel's decision to move on to Italy itself the 
following year. There he set himself to beat the 
finest Italians, particularly in opera, and made a 
success of truly fabulous proportions. He stayed 
in Italy only four years before he found a still 
fresher market for opera and oratorio in England 
(where, of course, he would settle for good) — 
yet these Italian years set his fame forever. 

Handel worked in all the great cities of 
Italy, from Venice to Naples. He won the favor 
and patronage of noble enthusiasts, most of all a 
number of Cardinals—wealthy “Princes of the 
Church?’ Several tried to get Handel to convert 
to Catholicism, but, ever the orthodox Protes- 
tant, he lightly fended them off. He would set 
almost any text to music, on commission: even 
when one flattering Cardinal wrote a new, fawn- 
ing sonnet in Handel's honor, he was called on 
to compose a cantata on that text as well! It was 
in Rome, the highly temporal, as well as spirit- 
ual, center of Church power, that Handel was 
commissioned to write La Resurreztone, his first 
sacred oratorio, for a special concert on Easter 
Sunday 1708. He had just turned twenty-three, 
and Messiah lay more than thirty years in the 
future. 

Yet it would be a mistake to hear La Resur- 
reztone as juvenita: this is a work of near- 
unprecedented color, richness, and dramatic 
power. Handel's newest patron, the Marchese 
Ruspoli, was trying to ingratiate himself with 
Pope Clement XI: in addition to Handel and 
five soloists, he engaged a huge orchestra (for 
the time) of some forty-five players to provide 
the astonishing range of sonorities that Handel 
demanded—from the massed trumpets and 
oboes that announce the Resurrection, to the 
double-basses that accompany one aria nearly 
on their own, to Mary Magdalene’s pastoral con- 
sort of recorders, viola da gamba, and theorbo. 
None other than the famous Corelli was 
concertmaster—the very composer whose 
development of the concerto grosso set the stand- 
ard for Handel's use of large forces and forms, a 
generation before. It is much as if a dynamic 
modern filmmaker—say Oliver Stone—had one 
of his greatest forebears—say Frank Capra— 
serve as his producer. If this simile seems a gar- 
ish mismatch, it was much the same way 
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between Handel's overwhelming brashness and 
the retiring, almost saintly Corelli. No matter: 
the premiere proved a legendary success. 

The only element Handelians will miss is a 
chorus to make the grand dramatic proclama- 
tions of the great English oratorios. Choruses 
rarely were part of the Italian opera theater of 
the day: each act of opera merely would have a 
short, bright, and simple “choral” finale, in 
which all the soloists joined in. But the arias 
themselves assume the tone of the bold and 
underrated Late-Baroque Italian painting of 
Handel’s own time, with their thick, darkly- 
colored oils and broadly dramatic gestures, all in 
the service of touching characterizations— 
intimate, yet elemental. The drama in this style 
lies in the contrast between the arias of different 
characters, and even more in the change in 
mood or “affection” in a stmg/e character from 
one aria to the next: together these add up to no 
mere pageant, but flesh out an evolving person- 
ality. 

The very subject of La Resurrezione makes 
it singular. In general, while some of the many 
works for Good Friday, especially the Bach Pas- 
stons, have come to figure at the center of West- 
ern culture, there are few musical Resurrection 
pieces: one Bach cantata (usually called the Eas- 
ter Oratorto); Heinrich Schiitz’s Resurrection- 
Oratorio; and the Medieval “liturgical drama” 
Visitatio sepulchri. The reason is not hard to see: 
unlike Christ’s Passion, the “main event” of the 
Resurrection takes place “offstage,” as it were. It 
cannot be depicted, only described by the Evan- 
gelists. And in Italy there was an even greater 
problem. Current doctrine prohibited using 
actual Bible passages outside the official sacred 
Liturgy itself (or showing either Jesus or the Vir- 
gin Mary); otherwise, any sacred theme had to 
be treated in paraphrase, barely mentioned. 
The weakest point of La Resurreztone comes 
when Mary Magdalene merely ze¢ports her cru- 
cial encounter with the risen Lord. Handel 
seems to pass over this in a hurry. 

What is amazing is that there are not more 
weaknesses. All the portrayals of character are 
strong, even those of the seemingly “passive” 
Mary Cleophas and John the Evangelist; but 
most of all those of Mary Magdalene and the 
supernatural antagonists: the Angel and Lucifer. 


Handel and his librettist Capece took over the 
Apocryphal “gospel” tale of Christ’s “Harrowing 
of Hell” just before His Resurrection: His mis- 
sion to rescue the souls of the Prophets and 
Patriarchs and bring them to Heaven in His 
train. This is the main subject of Part I. The vir- 
tuosic part of the Angel, written for a strong- 
voiced male soprano (castrato), is balanced 
against not only the more traditional yet delight- 
fully grisly bass character of Lucifer, but also 
against the wholly different arias of Mary Mag- 
dalene, written for a female soprano (even this 
breach of sacred decorum aroused the Pope’s 
ire). Part I ends with a bright “chorus,” whose 
melody you will have already heard, since Han- 
del “borrowed” his own tune for the “Trumpet 
Suite” of his Water Music! Part II mainly deals on 
a more human scale with the Gospel account of 
the “Visit to the Sepulcher” —contrasting that to 
the final discomfiture of Lucifer. 

There is much in La Resurrezione, even 
without grand choruses, to remind one of Mes- 
stah and the heights on Handelian drama. The 
redoubtable “neophyte” Handel had already 
scaled heights of grandeur and affecting pathos 
that few ever matched. 


Szephen Parkany 1s Assistant Professor of Music at 
Amherst College. 
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LIBRETTO 


By Carlo Sigismondo Capece 


PARTE PRIMA 
1. Sonata 


ANGELO E LUCIFERO 
2. Aria 


Angelo 
Disserratevi, 0 porte d’Averno, (rip.) 
E al bel lume dun Nume ch’® eterno 
Tutto in lampi si sciolga lorror! 
Disserratevi, ecc. 
Cedete, orride porte, (ecc.) 
Cedete al Re di Gloria, 
Che della sua vittoria 
Voi siete il primo onor! 
Cedete, ecc. 
Disserratevi, ecc. 


3. Recitativo 


Lucifero 
Qual insolita luce 
Squarcia le bende alla tartarea notte? 
Qualeco non piv udita 
Con armonia gradita 
Fa intorno risonar le stigie grotte? 
Se son del mio valore 
Gli applausi, giusti sono! 
Oggi, che vincitore, 
Cittadini d’Abisso, a voi ritorno; 
E gia mi vendicai con fiero sdegno 
Di Chi perder mi fe’ de’ cieli il Regno! 


4. Aria 


Caddi, é ver, (rip.) ma nel cadere 

Non perdei forza né ardire, ecc. 

Caddi, caddi, caddi, (ecc.)... 

...NO, no, no, non perdei, ecc. 

Per scacciarmi dalle sfere 

Se piu forte allor fu Dio, 

Or fatt’ uomo, al furor mio 

Pur ceduto ha con morir, ecc. 
Caddi, é ver, ecc. 


5. Recitativo 


Ma che veggio? di spirti a me nemici 
Come un si folto stuolo, 

Per quest’ aure annegriti 

Da’ miei respiri, osa portare il volo? 


Angelo 
De tenebrosi chiostri 
‘Tacete, orridi mostri! 
Dileguatevi, o larve! ombre, sparite! 
E dell eterno Re le leggi udite. 


PART ONE 
1. Sonata 


ANGEL AND LUCIFER 
2. Aria 


Angel 
Be unbarred, ye gates of Avernus, (rep.) 
and let your dismal darkness be dispelled 
by the radiance of the eternal God! 
Be unbarred, etc. 
Yield, dread gates, (etc.) 
yield to the King of Glory, 
for yours is the first submission 
to His victorious might! 
Yield, etc. 
Be unbarred, etc. 


3. Recitative 


Lucifer 
What unexpected light 
rends the bonds of ‘Tartarean night? 
What sounds unheard before 
echo harmoniously 
throughout the Stygian caves? 
If they are acclamations 
of my valour, they are fitting! 
For today as victor, 
citizens of the Abyss, I return to you, 
having avenged myself with proud disdain 
upon the one who cast me out of Heaven! 


4. Aria 


I fell, tis true, but in falling 
I lost neither strength nor courage, etc. 
I fell, I fell, J fell, (etc.) .;. 
...no, no, no, I lost not strength, etc. 
Though when He threw me from the spheres 
God was then the stronger, 
now, as a man, He has succumbed 
to my hate by dying, etc. 
1 fell, “tis true, etc, 


5. Recitative 


But what is this? How does such a swarm 
of hostile spirits 

dare to wing its way through these vapours 
blackened by my breath? 


Angel 
Silence, ye grisly monsters 
of the caves of darkness! 
Vanish, ye spectres! Disappear, ye shades! 
And hear the decrees of the eternal King. 
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6. Recitativo 


Lucifero 
Chi sei? Chi € questo re, 
che dove io regno a penetrar s’avanza? 


Angelo 
E Re di Gloria, ¢ Re possente e forte, 
Cul resister non puod la tua possanza. 


Lucifero 
Se parli di chi penso, 
Pur oggi a morte spinto, 
Negar non puo ch’ll mio poter ha vinto. 


Angelo 
Come cieco tinganni, e non tavvedi 
1 ) 
Che se mori chi é della vita autore, 
Non fu per opra tua, ma sol d'amore. 
p 


7. Aria 


D’amor fu consiglio 
Che al Padre nel Figlio 
Loffesa pago, (ecc.) 
Per rendere alluomo 
La vita che un pomo 
gustato invold, ecc. 


8. Recitativo 


Lucifero 
E ben, questo tuo Nume 
Dell'uomo innamorato 
E che per lui svenato 
Oggi volle morir, che pit’ presume? 
Lomaggio a me dovuto, 
Se a rendermi qua git! muove le piante, 
Venga. Ma se pretende... 


Angelo 
‘Taci, che or lo vedrai, 
mostro arrogante! 
Vedrai come delusa 
Da lui fugge la Morte; 
Vedrai come confusa 
Si nasconde la Colpa; 
Vedrai come atterrita 
Si nasconde la Pena; 
Vedrai come tu stesso 
‘Iremarai genuflesso al suo gran Nome. 


Lucifero 
Io tremante! Io si vile! E quando? e come? 
Sconvolgero gl’abissi, 
Dal suo centro commossa 
Dissipero la terra, 
Allaria coi respiri, 
Al fuoco coi sospiri, 
Con gli aneliti al Ciel muoverd guerra! 
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6. Recitative 


Lucifer 
Who art thou? Who is this king 
who would invade the realm where I hold sway? 


Angel 
He is the King of Glory, a King of power and might, 
against whom all thy strength cannot prevail. 


Lucifer 
If thou speakest of whom I think thou dost, 
put to death this very day, 
He cannot deny that my power vanquished Him. 


Angel 
Blind self-deceiver, canst not see 
that if life’s very source has yielded life, 
‘twas by no act of thine, but for love alone. 


7. Aria 


By Love's inspiration 

the Son paid to the Father 
the price of mortal sin, (etc.) 
thus to man restoring 

the life he forfeited 


by tasting of the apple, etc. 
8. Recitative 


Lucifer 
So, this God of thine, 
enamoured of mankind 
and content to suffer death 
on his account today, what more would He? 
If to pay me due homage 
He wends his way to these depths, 
let Him come. But if He would presume... 


Angel 
Silence, for soon thou shalt see Him, 
arrogant monster! 
‘Thou shalt see how Death, 
outwitted, flies from Him; 
thou shalt see how Guilt, 
confounded, gapes at Him; 
thou shalt see Distress 
conceal herself in terror; 
thou shalt see thyself 
trembling on thy knees at His great name. 


Lucifer 
I, tremble? I, abase myself? When, and how? 
lll throw Hell into confusion, 
Pll convulse the Earth from within 
and scatter it abroad 
into the air with my breath 
and into the fire with my sighs, 
and storm the gates of Heaven with ambition! 
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9. Aria 


O voi, dellErebo 
Potenze orribili, 
Su, meco armatevi 
Dia e valor! 
O voi, dell Erebo, ecc. 
E dell Eumenidi 
Gli angui terribili, 
Con fieri sibili 
Ai cieli mostrino 
Cl’hanno i suoi fulmini 
Gli Abissi ancor! rip. 

O voi, dell Erebo, ecc. 


CLEOFE EMADDALENA 
10. Recitativo 


Maddalena 
Notte, notte funesta, 
Che del divino Sole 
Con tenebre di duol piangi l’occaso, 
Lascia, lascia che pianga anch’io 
E con sopor tiranno 
Al giusto dolor mio, 
Deh, non turbar laffanno! 


11. Aria 


Ferma Iali, (rip.) e sui miei lumi 
Non volar, (rip.) 0 sonno ingrato! ecc. 
Se presumi, se presumi 
Asciugarne il mesto pianto, 
Lascia pria che piangan tanto 
Quanto sangue ha sparso in fiumi 
Il mio Dio per me svenato. 
Se presumi, ecc. 
Ferma ali, ecc. 


12. Recitativo 


Cleofe 
Concedi, o Maddalena, 
Qualche tregua al martire, 
Che un continuo languire 
Pud con la vita anche scemar la pena; 
E per un Dio ch’é morto 
Cosi giusto @ 1 dolore 
Che non convien di renderlo pit corto. 


Maddalena 
Cleofe, invano al riposo 
‘Tu mi consigli, ed al mio core amante 
Sarebbe pit! penoso ogni momento 
Che potesse restar senza tormento. 


9. Aria 


O ye dread powers 
of Erebus, 
Come, arm yourselves like me 
with rage and courage! 
O ye dread powers, etc. 
And let the hideous serpents 
of the Furies 
fiercely hiss 
that Heaven may know 
that Hell has yet 
its thunderbolts! 
O ye dread powers, etc. 


MARY CLEOPHAS AND MARY MAGDALENE 


10. Recitative 


Magdalene 
Night, o night of sorrows, 
mourning the setting of the Sun divine 
with shadowed grief, 
leave me to my tears, 
let not imperious sleep 
sway me from the grief 
that justly racks my heart! 


11. Aria 


Fold thy wings, and o’er my eyes 

fly not, unwelcome sleep! etc. 

If thou wouldst presume 

to dry my tears of sorrow, 

let me first weep as full a stream 

as that shed by my God in blood 

when He died for me. 

If thou wouldst presume, etc. 
Fold thy wings, etc. 


12. Recitative 


Cleophas 
O Magdalene, allow 
thy torment some respite, 
for incessant pining 
will put a term to life and therefore pain, 
and since such grief is just 
for a God who has died, 


it is not meet that it should be foreshortened. 


Magdalene 
Cleophas, in vain dost thou 
counsel me to rest; my loving heart 
would suffer the more each moment 
that it was free from torment. 
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Cleofe 


Se il tuo giusto cordoglio 

Sol di pene ha desio, 

‘Trattenerlo non voglio 

Ma solo unire al tuo l'affanno mio. 


13. Arioso 


Piangete, si, piangete, (rip.) 
Dolenti mie pupille, 

E con amare stille 

Al morto mio Signor 
Tributo di dolor 

Meste rendete! 

Piangete, si, piangete, (rip.) 
Che mentregli spargea 
‘Tutto il suo sangue in croce, 
Morendo sol dicea 

Di pianto: Ho sete, rip. 
Piangete, si, piangete, rip. 


14. Recitativo 


Maddalena 


Ahi, dolce mio Signore, 

Le tue vene gia vuote 

Chiedan di poco umore 

Momentaneo ristoro, 

E il barbaro Isdraele 

Bevanda sol di fiele 

Ti porse: io lo rammento, e pur non moro? 


Cleofe 


Ahi, popolo crudele, popolo ingrato! 
Chi per te gia disciolse 

Duri macigni in liquidi torrenti 

Di purissimi argent, 

Poche stille ti chiede; 

‘Tu gli dai per mercede 

Un si amaro liquore; 

E in rammentarlo non si spezza il core? 


Maddalena 


O crude rimembranze! 


Cleofe 


O funeste memorie!... 


Maddalena 


...tormentatemi pur!... 


Cleofe 


#51, (Si, SeppIte 
Ad accrescerm1 il duol,... 


Maddalena 


...Che nel tormento,... 


Cleofe 


...che ne I’ angoscia ria,... 
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Cleophas 
If thy just grief 
demands only suffering, 
I would not seek to restrain it, 
but only to mingle my tears with thine. 


13. Arioso 


Weep, weep, weep, 

my sorrowful eyes, 

and with thy bitter drops 
pay to thy dead Lord 

thy tribute of grief 

in lamentation! 

Weep, weep, weep, 

for as He shed 

His blood upon the Cross, 
dying, He wept, and only said 
these words: I thirst. 
Weep, weep, weep! 


14. Recitative 


Magdalene 
Alas, my sweet Lord, 
‘Thy emptied veins 
asked for the momentary relief 
of a few drops of water, 
but cruel Israel 
gave Thee only gall 
to drink: can I recall this and yet not die? 


Cleophas 
Alas, cruel and hard-hearted race! 
He who for you once dissolved 
the solid rocks into torrents 
of purest silver 
asked but a few drops of you; 
you gave Him in reward 
so bitter a liquid; 
does the memory not break the heart? 


Magdalene 
O cruel recollection! 


Cleophas 
O direful memories! ... 


Magdalene 
... come, wring my heart! ... 


Cleophas 
... yes, yes, continue 
to increase my grief, ... 


Magdalene 
.«. that in tonment,-... 


Cleophas 
...and bitter anguish ... 
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Maddalena 
...lo godo ancor,... 


Cleofe 
...sollievo ancora 10 sento. 


Maddalena 
Se col pensiero afflitto 
Vo lusingando almeno 
Il mio desire, e parmi aver nel seno 
Qualche martir del mio Gest trafitto. 


Cleofe 
Se nell afflitta mente 
Ho il mio Gesi presente, 
E benché esangue ed impiagato, parmi 
Che basti il volto suo per consolarmi. 


15. Duetto 
Maddalena 


Dolci chiodi, amate spine, 
Da quei piedi e da quel crine 
Deh, passate nel mio sen, rip. 
Dolci chiodi, ecc. 


Cleofe 
Cara effigie addolorata, 
Benché pallida e piagata, 
Sei mia vita, sei mio ben, ecc. 


Maddalena 
Dolci chiodi, amate spine! 


Cleofe 
Cara effigie addolorata,... 


Maddalena 
Cara effigie, ecc. 


Cleofe 
...benché pallida, ecc. 


S. GIOVANNI LE SUDETTE 
16. Recitativo 


S. Giovanni 
O Cleofe, o Maddalena, 
Del mio Divin Maestro amanti amate, 
O quant invidio, quanto, 
Quelle che ora versate 
Stille di puro amor pit che di pianto; 
Spero presto vederle 
Per coronare il mio Signor risorto, 
Da rugiade di duol cangiarsi in perle. 


Magdalene 
... [may find joy... 


Cleophas 
... and solace yet. 


Magdalene 
As by the anguish of my mind 
my love may be augmented, 
then may I feel within my breast some part 
of the agony of my Jesus crucified. 


Cleophas 
As in my anguished mind 
Jesus is ever present, 
His face, though pale and drawn, 
is my one consolation. 


15. Duet 


Magdalene 
Sweet nails, beloved thorns, 
come from those feet and from that brow 
and pierce my breast. 
Sweet nails, etc. 


Cleophas 
Dear sorrow-laden countenance, 
though pale and lacerated, 
thou art my life, my love, etc. 


Magdalene 
Sweet nails, beloved thorns! 


Cleophas 
Dear sorrow-laden countenance,... 


Magdalene 
Dear sorrow-laden countenance, etc... . 


Cleophas 
... though pale, etc. 


ST JOHN AND THE ABOVE 
16. Recitative 


St. John 
O Cleophas, O Magdalene, 
beloved lovers of my divine Master, 
oh how much I envy 
those drops of pure love rather than of tears 
which you are shedding now; 
tis my hope to see them soon 
set in the diadem of my risen Lord, 
transformed from dews of anguish into pearls. 


Ife 
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Maddalena 
Giovanni, tu che fosti 
Del mio Gest discepolo diletto, 
E degl’arcani suoi 
Segretario fedel, solo tu puoi 
Di speme pit tranquilla 
Ravwvivar nel mio sen qualche scintilla. 


S. Giovanni 
Gia la seconda notte 
Da clregli estinto giacque, 
Col carro suo di tenebroso gelo 
‘Tutta varcd la sommita del cielo 
E del Gange su l’'acque 
Attende gia la risvegliata aurora 
Del nuovo sole il lucido ritorno; 
Ma il nostro Sole ancora 
A noi tornar promise il terzo giorno. 
Consoli dunque il vostro cor che geme 
Una si bella e si vicina speme. 


17. Aria 


Quando é parto dell’ affetto, 

I] dolor in nobil petto 

Non estingue la constanza, ecc. 

Quando é figlia della fede 

Mai non cede 

Al timor la speranza, ecc. 
Quando é parto, ecc. 


18. Recitativo 


Cleofe 
Ma dinne, e sara vero 
Che risorga Gest? 


S. Giovanni 
Segli Pha detto, 
Chi mai di menzognero 
Osera darguir labbro divino? 


Maddalena 
Su, dungue andiamo, e pria chil mattutino 
Raggio dell’ orizzonte il lembo indori, 
Andiam non osservate al sacro avello, 
Che almen potremmo in quello 
Con balsami ed odor 
Unger la fredda esanimata salma 
Di chi fu gia di noi la Vita e PAlma. 


Cleofe 
Pronta a seguirti 10 sono; 
Ma speranza meglior mi rende ardita, 
E di Giovanni ai detti 
Spero viva trovar la nostra Vita. 
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Magdalene 
John, thou who wert 
my Jesus’ beloved disciple, 
and faithful scribe 
of His mysteries, thou alone 
canst revive in my heart 
some spark of calmer hope. 


St. John 
The second night 
since He relinquished life 
hath in his dark and icy chariot 
now traversed the expanse of heaven’s vault, 
and above Ganges’ waters 
the newly-awakened dawn awaits already 
the bright resurgence of the rising sun. 
But our Sun, too, hath promised 
that on the third day He would return to us. 
Then let your grieving hearts be comforted 
by this sweet hope, so soon to be fulfilled. 


17. Aria 


When it is born of love, 
the grief of a noble heart 
quenches not the flame of constancy etc. 
When tis the child of faith, 
hope will never yield 
to fear, etc. 
When it is born of love, etc. 


18. Recitative 


Cleophas 
‘Tell us, is it true 
that Jesus will rise again? 


St. John 
If He hath said so, 
who shall dare accuse 
lips divine of lying? 


Magdalene 
Come, then, let us go, and ere the rays 
of morning gild the rim of the horizon, 
let us to the sacred tomb repair unseen, 
for the least office we can do 
is to anoint with balms and perfumes 
the cold and lifeless body 
of the One who was our life, our spirit. 


Cleophas 
Ready am I to follow thee; 
but a greater hope emboldens me, 
for, having heard the words of John, 
I hope to find our Lord, our Life, alive. 
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19. Aria 


Naufragando va per l’onde, (rip.) 

Debol legno, e si confonde 

Nel periglio anche il nocchier, ecc. 

Ma se vede poi le sponde 

Lo conforta nuova speme, (rip.) 

E del vento pit non teme 

Né del mar I impeto fier, ecc. 
Naufragando va, ecc. 


20. Recitativo 


S. Giovanni 
Itene pure, o fide 
Amiche donne, al destinato loco, 
Ch’ivi forse potrete 
Del vostro bel desio trovar le mete, 
Mentrio torno a colei che gia per Madre 
Mi dié nell'ultim’ore 
Del suo penoso agone il mio Signore. 
Maddalena 
A lei ben opportuno 
Il tuo soccorso fia, 
Che in cosi duro scempio 
Qual sia la pena sua so per la mia. 


S. Giovanni 
Ben dogn altro pit grande 
Fu il dolor di tal Madre 
Di tal Figlio alla morte; 
Ma dogn altro pit forte 
Ebbe in soffrirlo il petto; ed or costante 
E ferma pit! dogr/altra ha la speranza 
Di vederlo risorto; e se lottiene 
La gioia allor compensera le pene. 


21. Aria 


Cosi la tortorella 

‘Talor piange e si lagna, (ecc.) 

Perché la sua compagna | 

Vede, ch’augel feroce 

Dal nido gli rubo, ecc. 

Cosi la tortorella, ecc. 

Ma poi, libera e bella 

Se ritornar la sente, 

Compensa in lieta voce 

Quel gemito dolente 

Che mesta gia formd, ecc. 
Cosi la tortorella, ecc. 


19. Aria 


O’erwhelmed by stormy waves, 
the fragile bark may founder 


and in the danger her steersman be confused; 


but if he then spy land 

hope comforts him anew, 

he no longer fears the wind 

nor the fierce raging of the ocean, etc. 
O’erwhelmed by stormy waves, etc. 


20. Recitative 


St. John 
Go then, ye faithful and devoted women, 
to the appointed place, 
for there ye may find 
your noble hearts’ desire; 


I shall meanwhile return to our Lord’s Mother 


whom He, in His final hours, 
entrusted to my filial devotion. 


Magdalene 
Thy support 
will be most welcome to her, 
for I, who have suffered greatly, 
well know how she doth grieve. 


St. John 
Far greater than any other's 
was the grief of such a mother 
at the death of such a Son; 
but far greater than all other’s 
was her strength to bear such grief; 
and firmer than all other’s is her hope 
to see Him risen; if it be realized 
the joy will compensate her for the grief. 


21. Aria 


Thus may the turtle-dove 

weep and lament, (etc.) 

believing that her mate 

hath been snatched from the nest 

by a fierce bird of prey, etc. 

Thus may the turtle-dove, etc. 

Yet when he returneth 

free and in all his beauty, 

her joyful song will compensate 

the pitiful laments 

she uttered in her grief, etc. 
‘Thus may the turtle-dove, etc. 
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22. Recitativo 


Maddalena 
Se Maria dunque spera, 
E spera ancor Giovanni, 
Anch’'o dar voglio con si guista speme 
Qualche tregua agli affanni; 
Ma pure chi ben ama sempre teme, 
E nell'amante mio misero core, 
Benché speranza regni, 
Bandir non puo il timore. 
Or degli opposti affetti 
A chi debba dar fede 
Vedro volgendo il piede 
Alladorato speco, 
‘Tomba del mio Gest; vada Giovanni 
A consolar Maria; Cleofe, sia meco. 


23. Aria 


Ho un non so che nel cor, 
Che invece di dolor, (rip.) 
Gioia mi chiede. 
Ho un non so che nel cor, ecc. 
Ma il core, uso a temer 
Le voci del piacer, 
O non intende ancor, 
O inganno di pensier 
Forse le crede. 
Ma il core, ecc. 
Ho un non so che nel cor, ecc. 


ANGELO 
24. Recitativo 


Angelo 
Uscite pure, uscite 
Dall oscura prigione, 
Ove si lunga ed orrida stagione 
Questo giorno attendeste, anime belle! 
Uscite pur, uscite 
A vagheggiare, a posseder le stelle! 
Di quel Signor che ha vinto 
Per voi la Morte el contumace Averno 
Il trionfo seguite. 
E voi primi venite, 
O primi padri delle umane genti, 
Né s’odan pit lament 
Del vostro antico errore, 


Or ch’ebbe in sorte un tanto Redentore. 


Seguano gl altri poi, 
E per l’orme di luce 
Che del divino Duce 


II glorioso pié stampa nell’ ombre, 
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22. Recitative 


Magdalene 


If Mary may nourish hope, 

and John doth too, 

I also may allow so fair a hope 

to give some respite to my distress; 
but love and fear go ever hand in hand, 
and in my poor loving heart, 

though hope be strong, 

it Cannot cast out fear. 

Which of these opposing feelings 

I should trust the most 

I shall see if I now take my way 

to the sacred cave, 

my Jesus’ sepulchre. Go, John, 

to comfort Mary; Cleophas, come with me. 


23. Aria 


A voice within my heart 
invites my grief to be gone (rep.) 
and bids me to rejoice. 
A voice within my heart, etc. 
But my heart, suspicious ever 
of pleasure’s flattery, 
cannot yet comprehend 
or else believes itself 
the victim of deception. 
But my heart, etc. 
A voice within my heart, etc. 


ANGEL 
24. Recitative 


Angel 


Come forth, come forth 

from the dark dungeon 

where for such a long and dismal age 

ye have awaited this day, o blessed souls! 
Come forth, I say, come forth 

to gaze upon and to possess the stars! 
Join in the triumph 

of the Lord who hath for you 

conquered Death and Hell’s obduracy. 
Be ye the first to come, 

o first parents of the human race, 

and let lamentations of your ancient sin 
be heard no more, 

now that the Redeemer’s hour is here. 
‘Then let the others follow, 

and along the path of shining prints 

that the glorious feet 

of the divine Leader leave on the dark way, 
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Da questo centro squallido e profondo 
Sorgan con lui sovra l'aperto mondo. 
Ma con eco festivo 

Replichi prima il lor devoto labbro: 


25. Coro 


Angelo 
Il Nume vincitor 
‘Trionfi, regni e viva! 


Coro e Angelo 
Il Nume vincitor, ecc... . 
...trionfi, regni e viva 
un Dio vincitor! 


Angelo 
Viva e trionfi quel Dio cosi grande 
Che i cieli spande, 
Che al sol da splendor. 


Coro di Angeli 
Viva e trionfi, (ecc.) 
Per cui Cocito 
Geme atterrito, 
Da chi fu vinta la Morte ancor, ecc. 
Viva e trionfi, ecc. 


Angelo, poi coro 
Il Nume vincitor, ecc. 


Angelo 
Viva e trionfi quel Dio cosi grande 
Che i cieli spande, 
Che al sol da splendor. 


Coro di Angeli 
Viva e trionfi, (ecc.) 
Per cui Cocito 
Geme atterito, 
Da chi fu vinta la Morte ancor, ecc. 
Viva e trionfi, ecc. 


Angelo, poi Coro 
Il Nume vincitor, ecc. 


FINE DELLA PRIMA PARTE 


come forth from this deep and dismal place 
and rise with Him into the open air. 

But first with jubilation 

let their devout lips repeat: 


25. Chorus 


Angel 
May the victorious God, 
triumphant, reign for ever! 


Chorus and Angels 
May the victorious God, etc... . 
... triumphant, reign for ever 
an all-conquering God! 


Angel 
May He live triumphant, the mighty God 
who hath spread out the heavens 
and given the sun his light! 


Chorus of Angels 
May He live triumphant, (etc.) 
before whom Cocytus 
moaneth in terror, 
He who hath conquered Death itself, etc. 
May He live triumphant, etc. 


Angel, then Chorus, as before 
May the victorious God, etc. 


Angel 
May He live triumphant, the mighty God 
who hath spread out the heavens 
and given the sun his light! 


Chorus of Angels 
May He live triumphant, (etc.) 
before whom Cocytus 
moaneth in terror, 
He who hath conquered Death itself, etc. 
May He live triumphant, etc. 


Angel, then Chorus, as before 
May the victorious God, etc. 


END OF PART ONE 
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PARTE SECONDA 
26. Introduzione 

S. GIOVANNI SOLO 
27. Recitativo 


S. Giovanni 
Di quai nuovi portenti 
Ha la terra oggi ancora il sen fecondo? 
Piansero gli elementi 
Del lor Fabbro immortal la morte fiera, 
E dun giorno che spera 
Di vederlo risorto, 
Con glistessi tremori 
Par chil suolo paventi i primi albori. 
Ma forse dell’ Inferno, 
Che del Dio vincitor l’asta percosse, 
Gli ultimi sforzi son, l'ultime scosse. 


28. Aria 


Ecco il sol, ch’esce dal mare, (rip.) 

E pit chiaro che non suole 

Smalta 1 prati, (rip.) 1 colli indora. 

Ecco il sol, ecc. 

Ma chi sa che di quel Sole, (rip.) 

Ch’oggi in vita ha da tornare, 

Questo sol non sia l’'aurora, ecc. 
Ecco i'solvecc: 


29. Recitativo 


Ma ove Maria dimora 

Se ho gia vicino 1 piede, 

Spero veder ben presto 

Cangiata la speranza in certa fede, 
E senz alcun periglio 

Lieta la Madre e glorioso il Figlio. 


ANGELO POI LUCIFERO 
30. Aria 


Angelo 
Risorga il mondo, 
Lieto e giocondo, 
Col suo Signor! 
Risorga il mondo, ecc. 
Il Ciel festeggi, 
Il suol verdeggi, 
Scherzino, ridano 
Laure con l’onde, 
Lerbe coi fior, ecc. 

Risorga 11 mondo, ecc. 
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PART TWO 

26. Introduction 

ST JOHN, ALONE 
27. Recitative 

St. John 


What new marvels doth the earth 

yet bear within its fertile womb today? 

‘The very elements have wept 

for the cruel death of their immortal creator, 
and this day, when we await 

with hope to see him risen, 

the earth doth shake again 

as if it feared the dawn. 

But these may be the final throes of Hell, 


struck down by the spear of the triumphant God © 
and writhing in its last and fore-doomed struggles. 


28. Aria 


Behold the sun which rises from the sea, 
and, shining with unwonted brilliance, 
enamels the fields and gilds the mountainsides. 
Behold the sun, etc. 
Perchance this sun may be 
the herald of that Sun which we expect 
to rise again today, returned to life, etc. 
Behold the sun, etc. 


29. Recitative 


But now that I am close 

to Mary’s dwelling, 

soon I hope to see 

her expectation changed to certainty, 
and, all peril past, 

the Mother joyful and the Son glorious. 


ANGEL, THEN LUCIFER 
30. Aria 
Angel 


Let all the world arise, 

and rejoice 

with its Lord! 

Let all the world arise, etc. 

Be jubilant, ye heavens, 

flourish, o earth, 

play and smile, ye breezes, 

with the waves, 

ye grasses with the flowers, etc. 
Let all the world arise, etc. 











| 
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31. Recitativo 


Di rabbia indarno freme 

Coi mostri suoi l'incatenato Averno: 
LOdio, che oppresso geme, 

La Crudelta, che piange, 

LInvidia, che sospira, 

LEmpieta, che delira, 

LIniquita tremante, 

Il Furor vacillante, 

Sbighottita la Frode, 

Deriso il Tradimento, 

Vilipeso POrgoglio, 

Del mio Signor risorto 

Saran carro al trionfo e base al soglio. 


32. Recitativo 


Lucifero 
Misero! ho pure udito? 
E in van per vendicarmi 
Contro forza maggiore impugno I’'armi? 


Angelo 
Si, si, contrasti in van; torna a Cocito! 


Lucifero 
Perché al Ciel pria non torna 
Il tuo risorto Nume? 


Angelo 
Perché pria vuole in terra 
Far della gloria sua noto il mistero. 


Lucifero 
Noti gli oltraggi miei? No, non fia vero! 


33. Aria 


Per celare il nuovo scorno, 
Le sue faci ancora al giorno 
Con un soffio i0 smorzero, ecc. 
Per celare, ecc. 
E con tenebre nocenti 
Delle inferme umane menti 
Ogn’idea confonderd, ecc. 

Per celare, ecc. 


34. Recitativo 


Angelo 
O come cieco il tuo furor delira! 
Mira, folle, deh mira 
Le donne pie che all’incavato sasso, 
Sepolcro gia delle divine membra, 
Muovon veloce il passo! 
A loro il Ciel commanda 
Chio larcano riveli, 
Ondesse in publicarlo 
A gli altri poi ne sian trombe fedeli. 


31. Recitative 


In vain doth fettered Hell 

with all its monsters rage: 

Hatred, who defeated groans, 
Cruelty, who weeps, 

Envy, who sighs, 

Impiety, who raves, 

trembling Iniquity, 

vacillating Anger, 

cowering Fraud, 

derided ‘Treachery, 

contemptible Pride; 

They shall of my risen Lord become 
the triumph-car, the pedestal of His throne. 


32. Recitative 


Lucifer 
Woe is me! Have I heard aright? 
Do I then arm myself in vain 
to seek revenge against superior power? 


Angel 
Indeed, thou strivest in vain; return to Cocytus! 


Lucifer 
Why doth thy risen Lord 
not first return to Heaven? 


Angel 
Because He would first make known on earth 
the mystery of his glory. 


Lucifer 
Make known my disgrace? No, never! 


33. Aria 


‘To conceal this latest shame 

I shall snuff out His torches 

this very day in a breath! etc. 

‘To conceal, etc. 

And with noxious darkness 

confound all processes 

of feeble human thought, etc. 
‘To conceal, etc. 


34. Recitative 


Angel 
How blind thy rage hath made thee! 
Look, thou fool, pray look 
at the pious women hastening 
towards the hollowed rock which served but now. 
as sepulchre to the limbs divine! 
Heaven hath commanded 
that I reveal the mystery to them, 
that they may spread the word 
as faithful messengers. 
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35. Duetto 


Lucifero 
Impedirlo sapro,... 


Angelo 
Duro, duro é il cimento,... 


Lucifero 
Impedirlo io sapro! 
Ho ardir che basta,... 


Angelo 
...duro é il cimento; 
lo dira evento, ecc. 


Lucifero 
...ho ardir che basta, basta, basta, 
impedirlo io sapro, ecc. 


MADDELENA, CLEOFE E LUCIFERO 
36. Recitativo 


Maddalena 
Amica, troppo tardo 
Fu il nostro pie; 
Gia il sol su letra ascende. 
Cleofe 
Fu il cor troppo codardo, 
Che della terra agl’improvvisi moti 
Fe’ i nostri passi rimaner immoti. 


Maddalena 
Or chi sa se potremo 
Ricercar nella tomba il mio ‘Tesoro. 


Cleofe 
Se son desti 1 custodi, io ben ne temo. 


Maddalena 


Io temo ancor, ma pit il mio Nume adoro. 


37. Aria 


Per me gia di morire 

Non pavento Gesu, no, no, ecc. 
Egli mi da l'ardire, (rip.) 

Per lui nulla pavento, 

Neé morte, né tormento: 


Quando ho Gest nel cor, non temo pit, ecc. 


Per me gia di morire, ecc. 
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a. once 


Lucifer 
I can prevent that, ... 


Angel 
Thy task will be hard, ... 


Lucifer 
I can prevent that! 
My boldness will suffice, ... 


Angel 
... thy task will be hard; 
the outcome will tell, etc. 


Lucifer 
...my boldness will suffice, suffice, 
and I can prevent that, etc. 


MAGDALENE, CLEOPHAS AND LUCIFER 


36. Recitative 


Magdalene 
My friend, our steps 
were too slow; 
already doth the sun ascend the heavens. 


Cleophas 
Our hearts were too timid, 
for the unexpected tremors of the earth 
rotted our feet to the ground. 


Magdalene 
Shall we now find 
my beloved in the tomb? 


Cleophas 


If the guards be awake, I am fearful indeed. 


Magdalene 
I too am fearful, but love of my Lord is yet 
stronger. 


37. Aria 


Jesus did not fear 

to die for me, no, no, etc. 

He hath given me courage, (rep.) 

for His sake I fear nothing, 

not death, nor torture: 

with Jesus in my heart I fear no more, etc. 
Jesus did not fear, etc. 
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38. Recitativo 


Lucifero 
Ahi, aborrito nome! 
Ahi, come rendi, come, 
Ogni mio sforzo imbelle! 
Ahi, che vinto e confuso, 
Atterrito e deluso, 
Fuggo il Ciel, fuggo il suol, 
fuggo il mondo, 
E del pit cupo abisso 
‘Torno a precipitar nel sen profondo! 


CLEOFE, MADDALENA ED ANGELO 
39. Aria 


Cleofe 
Vedo il Ciel che pit: sereno 
Si fa intorno e pit risplende, ecc. 
E di speme nel mio seno 
Pit bel raggio ancor s’accende, ecc. 
Vedo il ciel, ecc. 


40. Recitativo 
Maddalena 


Cleofe, siam giunte al luogo 
Ove tomba funesta 
Dell’amato Signor copri la salma. 


Cleofe 
Parmi veder, si, si, vedo ben certo 
Che é gia 'avello aperto, 
E su la destra sponda 
Siede con bianca stola 
Un giovane vestito. 


Maddalena 
O quale spira 
Grazia dal volto suo, che mi consola! 
Appressiamoci a lui, che gia ne mira. 


Angelo 
Donne, voi ricercate 
Di Gest Nazareno . 
Ove giacque gia morto; 
Ora non é pit qui, ma é gia risorto! 
Al vostro puro affetto 
Giusvé che diano i Cieli 
Cosi bella mercede 
E un tal mistero a voi prima si sveli, 
Per farvi araldi poi della sua fede. 
Gitene dunque a publicarlo, e sia 
Premio del vostro pianto 
Della gioia commune il primo vanto. 


38. Recitative 


Lucifer 
Alas, that hated name! 
Alas, how it doth rob me 
of every vital force! 
Alas, conquered and confounded, 
terrified, outwitted, 
I flee from Heaven, from Earth, from all the 
world, 
and fall once more 
into the lowest depths of Hell’s black pit! 


CLEOPHAS, MAGDALENE AND THE ANGEL 


39. Aria 


Cleophas 
As I watch, the skies become 
ever more serene, resplendent; 
and the hope within my breast 
burns with an ever brighter flame, etc. 
As I watch, etc. 


40. Recitative 


Magdalene 
Cleophas, we have come to the place 
where the cheerless tomb 
closed o’er the body of our beloved Lord. 


Cleophas 
I seem to see, indeed I now see clearly 
that the tomb is already open, 
and upon the right-hand side 
a young man clad in robes of white 
is seated. 


Magdalene 
Oh, what consoling grace 
radiates from his face! 
Let us approach him, for he looks at us. 


Angel 
Ye women who seek 
Jesus of Nazareth 
were once He lay in death, 
He is no longer here, for He is risen! 
Heaven in just reward 
for your pure love 
conferreth this sweet grace, 
to be the first to whom the mystery is revealed 
that ye may be the messengers of the faith. 
Go then and tell the others, 
and may your ears find reward 
in that ye are the first to spread this joy. 
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41. Aria 


Se per colpa di donna infelice 
AlPuomo nel seno 
Il crudo veleno la morte sgorgo, (ecc.) 
Dian le donne la nuova felice 
Che chi vinse la morte, gia morto, 
Poi risorto, la vita avvivo, rip. 

Se per colpa, ecc. 


41. Aria 


As through the fault of an unhappy woman 

death discharged its bitter poison 

into the breast of man, (etc.) 

then let women bear the joyful news 

that He who died and rose again 

has thereby vanquished death, rekindled life. 
As through the fault, etc. 


42. Recitativo 42. Recitative 
Maddalena Magdalene 


Mio Gest, mio Signore, 

Gia che risorto sel, 

Perché, perché ti ascondi agl’occhi miei? 

Puod ben la fede, é vero, 

Far che la mente adori il gran mistero; 

Ma come puod l'amore 

Esser contento a pieno 

Se non manda il suo ben per gl’ occhi 
al core? 

Vo cercarti per tutto, 

Né sara forse in vano, 

Che da chi ben ti cerca, 

Mai, dolce mio ‘Tesor, tu sei lontano. 


43. Aria 


Del ciglio dolente 
Londosa procella 
In Iride bella 
Cangiando, cangiando sen va, ecc. 
Del ciglio dolente, ecc. 
E il cor che gia sente 
Vicino il suo Sole, 
Da mesto e languente 
Sereno si fa, ecc. 
Del ciglio dolente, ecc. 


44. Recitativo 
Cleofe 


Si, si, cerchiamo pure 

Lorme del nostro Amor, 

Che fortunata sara ben chi lo trovi! 
Verso il bosco io men vado, 

Mentre tu verso gli orti i passi muovi. 


45. Aria 


Augelletti, ruscelletti, 

Che cantando, mormorando, 
Date lodi al mio Signore, 
Insegnatemi dove, dove! 
Augelletti, ecc. 
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My Jesus, my Lord, 
now that Thou art risen, 
why, oh why hidest Thou Thyself from me? 
‘The mind through faith can revere, ‘tis true, 
the sacred mystery; 
but how can love 
be ever fully satisfied 
if the heart be not blest by the sight of 
the beloved? 
I shall seek Thee everywhere, 
nor, perchance, in vain, 
for from him who truly seeketh Thee, 
never, sweet Beloved, art Thou far. 


43. Aria 


Before the tempest’s fury 

the frowning, leaden sky 

dissolveth into the beauty 

of an iridescent bow, etc. 

Before the tempest’s fury, etc. 

And thus the heart that feeleth 

the warm rays of its Sun, 

casting off gloom and languour 

becometh calm and clear, etc. 
Before the tempest’s fury, etc. 


44. Recitative 


Cleophas 


Come, let us go now 

and seek for our Beloved; 

how happy will she be who findeth Him! 
I shall go toward the wood, 

take thou the path to the gardens. 


45. Aria 


Little birds and brooklets 

that with your songs, your murmurs, 
give priases to my Lord, 

tell me where He bideth! 

Little birds, etc. 
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Fiori ed erbe, gia superbe 

Di lambir le sacre piante, 

Deh mostrate a un cor amante 
Le bell’orme del suo pie, ecc. 

: Augelletti, ecc. 


S. GIOVANNI E CLEOFE 


46. Recitativo 


S. Giovanni 
Dove si frettolosi, 
Cleofe, rivolgi i passi? 


Cleofe 
In traccia di Gest, cl gia risorto, 
Come fa Maddalena. 


S. Giovanni 
Onde il sapeste? 


Cleofe 
Sovra l’'aperto avello, 
Cosi a noi riveld labbro celeste. 


S. Giovanni 
Cosi la Madre a me poe anzi ha detto, 
A cul prima d’ogni altro, 
Del Figlio apparve il glorioso aspetto. 


Cleofe 


O come lieta avra quel Figlio accolto! 


S. Giovanni 

Parve chil suo bel volto, 

Di stille lacrimose umido ancora, 

Del Sol divino allimprovviso 
raggio 

Fosse tra riso e pianto un/altra 
aurora. 

Poi la gioia veloce 


Corse dal seno al labbro in questa voce: 


47. Aria 


Caro Figlio! 

Caro Figlio, amato Dio, 

Gia il cor mio 

Nel vederti esce dal petto! 

Caro Figlio, ecc. 

E se lento 

Fu in rapirmelo il tormento, 

Me lo toglie ora il diletto, ecc. 
Caro Figlio, ecc. 


Flowers and grasses, proud 

to caress the sacred Feet, 

reveal to a loving heart 

the imprints they have made, etc. 
Little birds, etc. 


ST JOHN AND CLEOPHAS 
46. Recitative 


St. John 
Whither dost thou go, 
Cleophas, in such haste? 


Cleophas 
I seek for Jesus, who has risen, 
as doth also Magdalene. 


St. John 
How dost thou know this? 


Cleophas 
Seated upon the open tomb, 
a celestial messenger spoke to us and told us. 


St. John 
I too have heard it even now from His Mother, 
to whom, before all others, 
the glorious image of her Son appeared. 


Cleophas 
How happily must she have welcomed her Son! 


St. John 

Her lovely face, 

sull wet with tears, 

brightened at the unexpected ray of the 
divine Sun, 

and seemed, ‘twixt smiles and tears, another 
dawn. 

Then the joy in her heart 

coursed swiftly to her lips, and she said: 


47. Aria 


Dear Son! 

Dear Son, beloved Lord, 

how my heart doth leap 

at the sight of thee! 

Dear Son, etc. 

‘Though grief was slow 

to tear that heart from me, 

delight has stolen it now, etc. 
Dear Son, etc. 
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MADDALENA E LI SUDETTI 
48. Recitativo 


Maddalena 
Cleofe, Giovanni, udite, 
Udite la mia nuova alta ventura! 
Ho veduto in quellorto il mio Signore, 
Che avea d'un suo 
preso figura, 
Ma dalle rozze spoglie 
Uscia luce si pura e cosi ardente, 


Che pria degli occhi il ravviso la mente. 


Poi conobbi quel viso, 

In cui per farsi bello 

Si specchia il Paradiso. 

Vidi le mani ancor, vidi le piante, 

Ed in esse mirai, lucide e vaghe, 
Svavillar come stelle 

Quelle ch’erano pria funeste piaghe. 
A baciarle il mio labbro allor s’accinse, 
Ma Gest mi respinse, e dir mi parve: 


‘Tu non mi puoi toccar! poscia disparve. 


S. Giovanni 

Non si dubiti pit! 
Cleofe 

Cessi ogni rio timore! 


Maddalena 
E risorto Gest! 


S. Giovanni 
Viva é la nostra Vita,... 


Cleofe 


...1l nostro Amore! 
49. Aria 
Maddalena 


Se impassible, immortale 
Sei risorto, o Sole amato, (ecc.) 
Deh fa ancor ch’ogni mortale 
‘Teco sorga dal peccato, ecc. 

Se impassibile, ecc. 
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MAGDALENE AND THE ABOVE 
48. Recitative 


Magdalene 
Cleophas, John, hear me, 


hear what new wonder hath befallen me! 


I have seen my Lord in the garden, 


guardian and though He appeared in the guise 0 


one of the keepers, 
from the rough garments 
radiated a light so pure, so intense, 


I knew ‘twas He ere my eyes had seen Him. 


‘Then I recognized that face, 

upon which Paradise doth gaze 

to beautify herself. 

I saw the hands, I saw the feet as well, 


and beheld in them, shining and beautiful 


and sparkling like stars, 

marks of the erstwhile deadly wounds. 
Then did I approach to kiss them, 

but Jesus forbade me, saying: 


“Touch me not!” And then He vanished. 


St. John 


We can doubt no longer! 


Cleophas 
All cowardly fears now cease! 


Magdalene 
Jesus is risen! 


St. John 
‘To life is restored our Life, ... 


Cleophas 
.. our Love! 


49. Aria 


Magdalene 
As Thou, invincible, immortal, 
art risen, beloved Sun, (etc.) 
let every mortal being 
rise with Thee, freed from sin, etc. 
As Thou, invincible, etc. 
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50. Recitativo 50. Recitative 
S. Giovanni St. John 
Si, si, col Redentore Come, come, with the Redeemer 
Sorga il mondo redento! let the world, redeemed, arise! 
Cleofe Cleophas 
Sorga dalle sue colpe il peccatore! Let the sinner rise; freed from his guilt! 
Maddalena Magdalene 
Ed al suo Fabbro eterno And to the eternal Creator 
Ogni creatura dia lode ed onore! let every creature give glory, laud and honor! 
51. Coro 51. Chorus 
Diasi lode in Cielo, in terra, Let praises sound in Heaven and Earth 
A chi regna in terra, in Ciel! to the King of Earth and Heaven! 
Diasi lode, ecc. Let praises sound, etc. 
Ch’ risorto oggi alla terra Who rose upon the Earth this day 
Per portar la terra al Ciel, ecc. That Earth might rise to Heaven, etc. 
Diasi lode in Cielo, ecc. Let praises sound in Heaven, etc. 
FINE DELL ORATORIO END OF THE ORATORIO 


_ English translation by Anthony Hicks and Avril Bardoni, 1981. 
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ey LOSI ONAL fh dite: 


JEANNE OMMERLE, soprano 


“A polished artist of international caliber,’ is how 
the New York Times described Jeanne 
Ommerlé, “whose expressive velvety soprano 
one could enjoy for hours.” A native of Kansas, 
Ms. Ommerlé has received other rave reviews 
for her work in opera, oratorio and recital 
throughout the United States. In addition to her 
numerous performances with the Handel & 
Haydn Society, Ms. Ommerlé has also 
appeared with the Lake George Opera Festival 
and the Opera Company of Boston. Most 
recently, she appeared in the Opera Company 
of Boston’s Medee. In July, she will perform in 
the Peter Sellars-Craig Smith production of Le 
nozxe dt Figaro at the Pepsico Summerfare. Ms. 
Ommerlé can be heard on the Northeastern 
label in a recording of songs by Sir Arthur Sul- 
livan. 


SHARON BAKER, soprano 


Sharon Baker first came to the attention of Bos- 
ton audiences as Dorinda in the American Rep- 
ertory Theatre’s landmark production of 
Handel's Orlando directed by Peter Sellars. 
Since then she has gained recognition for her 
performances of early music, appearing regu- 
larly with the Boston Cecilia Society, Banchetto 
Musicale and the Boston Early Music Festival. 
A graduate of New England Conservatory, her 
recordings include Handel’s L’A/legro ed tl Pen- 
seroso and Haydn’s Lord Nelson Mass with Ban- 
chetto Musicale on the Arabesque label. In 
May, she will perform the role of Madeline in 
the world premiere of Philip Glass’ opera Aa// of 
the House of Usher at the American Repertory 
Theatre. 


CATHERINE ROBBIN, mezzo soprano 


Regarded as one of today’s foremost performers 
of early music, Catherine Robbin received inter- 
national attention with her debut recording of 
Messtah with John Eliot Gardiner and the 
English Baroque Soloists. Winner of the Gold 
Award at the International Benson and Hedges 
Competition, Ms. Robbin has appeared with 
the Boston Symphony, the Los Angeles Phil- 
harmonic, the St. Louis Symphony, the New 
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England Bach Festival Orchestra at Carnegie 
Hall and with New York’s Musica Sacra at Avery 
Fisher Hall. In October, she made her Handel 
& Haydn debut in a performance of Mozart’s 
Requiem. Her recording of the Baroque Cantatas 
with Ottawa’s Thirteen Strings under the direc- 
tion of Brian Law will be released by Marquis 
this summer. 


JEFFREY THOMAS, enor 


Jeffrey ‘Thomas made his operatic debut at the 
1981 Spoleto U.S.A. Festival. Shortly thereaf- 
ter, he performed with the San Francisco Opera 
in Die Meistersinger as well as in lead roles rang- 
ing from Cavalli's L’Ormindo to Britten’s Rape of 
Lucretia. Mr. Thomas recently performed with 
the St. Louis and San Francisco Symphonies, 
San Francisco’s Philharmonia Baroque Orches- 
tra and Concert Opera Association, New York’s 
Concert Royale and the Dallas Bach Society. 
He has recorded several of Bach’s cantatas with 
Joshua Rifkin and the Bach Ensemble as part of 
an ongoing project for London Records. His 
most recent releases include Haydn’s Lord Ne/- 
son Mass with Banchetto Musicale for Arabesque 
and Bach’s St. John Passton with Anthony New- 
man for Newport Classics. 


DAVID ‘THOMAS, dass 


David Thomas began singing as a chorister at 
St. Paul’s Cathedral in London at the age of 
eight and later continued his studies at King’s 
College, Cambridge. His career has since taken 
him all over the world for performances with 
numerous prominent orchestras and conduc- 
tors. In the United States he has sung with 
many of the major orchestras and has toured 
with Emma Kirkby and Anthony Rooley. He 
sang in a performance of Messiah with the Los 
Angeles Philharmonic at the 1984 Olympics 
Festival and at the 1985 International Bach Fes- 
tival in Japan. Last year, he made his Handel & 
Haydn debut in a performance of Haydn’s Lord 
Nelson Mass. Mr. Thomas’ numerous recordings 
include Handel’s Messiah and La Resurrezione; 
Bach’s Magnificat; and Mozart’s Requiem. 
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Hon. Chester G. Atkins, M.C. 
Mr. & Mrs. Mark L. Audette 
Robert M. Bancroft 

Mr. & Mrs. Curtis L. Barnes 
Mr. Nicholas Bedworth 

Mr. & Mrs. Herbert L. Berman 
Ms. M. Gabrielle Bernard 

Ms. Ann B. Bikales 

Mr. Richard J. Bishop 

Mr. & Mrs. Richard H. Bowen 
Mr. William F. Brace 

Mr. Bartol Brinkler 

Mr. Ralph E. Brown 

Ms. Mildred A. Bunce 

Mr. & Mrs. S. Roy Burroughs 
Mr. & Mrs. Paul A. Buttenwieser 
David C. Carder, III 

Father George A. Carrigg 

Dr. Walter H. Caskey 

Mr. & Mrs. Alfred D. Chandler, Jr. 
Mr. & Mrs. Richard N. Cheever 
Frank J. Ciano 

Howard I. Cohen 

Mr. & Mrs. Philip Cooper 

Dr. & Mrs. Oliver Cope 
‘Thomas W. & Susan Cornu 
Dr. & Mrs. Howard A. Corwin 
Robert Cotta 

Alan Cousin 

Mr. & Mrs. F. S. Crook 

Mr. R. B. Cutler 

Capt. Paul C. Danforth 
Andrew J. Dean 

Jane R. Delaney 

Carol A. DeSousa 

Mr. Sreeram Dhurjaty 

Watson B. Dickerman 

Dr. & Mrs. David L. Diuguid 
Mr. & Mrs. Bruce B. Dorr 
Elisabeth M. Drake 

Ms. Alan S. Emmet 

Dr. Robert D. & Margaret W. Falb 
Mr. & Mrs. James Flagg 

Mrs. Lester E. Forbes 
Elizabeth Foster 
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Mrs. Marie H. Fox 
Michael Freedman & Dorothy Puhy 
Mr. Rolf A. Fuessler 
David & Elisabeth Galley 
Rabbi Albert Ginsburgh 
Mr. & Mrs. Herbert P. Gleason 
Mr. Gerrard Godwin 
Eugene E. Grant 
Peter J. Griffin 
Dr. Gary L. Gross 
Mr. & Mrs. Ralph L. Gustin 
Mr. William J. Hall, Jr. 
Mr. & Mrs. Easley Hamner 
Robert W. & Jacqueline 

A. Harrington 
Mr. & Mrs. Frank Harvey 
Dr. & Mrs. I. Craig Henderson 
Mr. Rodman R. Henry 
Mr. & Mrs. Barry E. Hoffman 
Ms. Lewjean Holmes 
Nancy Hough 
Mr. & Mrs. Barry Jacobson 
Mr. & Mrs. R. C. Johnston 
Mr. Daniel S. Kemp 
Mrs. Thomas P. King 
Mr. James Kinlan 
Mr. Kevin P. Koch 
Dr. Dieter Koch-Weser 
Mr. Robert Kolk 
Mr. & Mrs. James Kotanchik 
Mr. & Mrs. Robert Kramer 
Dr. & Mrs. Anton O. Kris 
Ms. Ann Landsman 
Mr. & Mrs. Gordon Large 
Mr. John E. Lawrence, Sr. 
Ms. Mary S. Lee 
Dr. & Mrs. Brian Leeming 
Mr. & Mrs. Sidney Lees 
Miguel A. Leibovich, M.D. 
Ms. Patricia Leighfield 
Ms. Merloyd Ludington 
Elaine & Paul Marks 
Dr. & Mrs. David J. Martini 
Nancy Mazzarella & Robert Bahnsen 
Mr. Bennett A. McGregor 
Mr. Bruce E. McLean 
Mr. & Mrs. Kevin Melia 
Mr. Donald D. Mordecai 
Mr. Stephen G. & Sarah Morison 
Mr. John J. Murphy 
Mr. Edward J. Nangle 
Ms. Pamela Nelson 








Pat & Dave Nelson 

Mr. Peter D. Nord 

Marianne J. Norman 

Ms. Cheryl M. Northrup 

Mr. Robert G. Norton 

Mr. William R. Opperman & 
Mr. Scot J. Cornwall 

Mr. James D. O'Sullivan 

Margaret L. Pantridge 

Helen W. Parsons 

Mr. & Mrs. George B. Peabody 

Guest Perry 

Mr. John M. Peterson 

Mr. & Mrs. John C. Phillips 

Mr. Joel Pitlor 

Dr. & Mrs. Peter E. Pochi 

Mr. & Mrs. Ralph Pope 

Mr. & Mrs. John D. Pratt 

Ms. Dorothy Puhy 

Morris Raker 

John & Alette Reed 

Attorney & Mrs. David K. Reppucci 

William C. Reynolds 

Dr. E.P. Richardson 

Mr. Jack E. Richardson 

Darold Walter Rorabacher 

Mr. Peter P. Rubenstein 

Mr. Archimides Sanchez 

Ms. Barbara Saunders 

Charles W. Schmidt 

John W. Sears 

J. Harry Shannon 

Robert W. Shapiro 

Ms. Sandra Shapiro 

Mr. Edward J. Sibelian 

Mr. Vincent J. Sottosanti 

Mr. & Mrs. David A. Steffens 

Ms. Janet Stewart 

James & Barbara Swist 

Mr. & Mrs. Kemon P. ‘Taschioglou 

Anna A. & Charles F. ‘Terrell 

Dr. & Mrs. Ray W. Tripp, III 

Mr. & Mrs. G. Hartley D. Webster 

Mr. & Mrs. Alan G. Weiler 

Mr. & Mrs. Robert F. Welborn 

Mr. & Mrs. Robert Wheaton 

Mr. Clayton Wilcox 

Frederic Winthrop, Jr. 

Mr. & Mrs. I. Mark Wittels 

John M. Woolsey, Jr. 

James Braham Young 

Anonymous 
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“Those who appreciate subtlety will find their version of heaven 
in such dishes as lobster and sweetbreads with sherry and fresh tarragon sauce 
or blanquette de veau with artichoke and champagne’ 
— Anthony Spinazzola, The Boston Globe 
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“Outside of Venice, I have yet to find a better “It takes a lot to knock the socks off this critic, 
— or more authentic — Calves Liver alla Venezia? but let me proclaim loudly: A star is born!” 
— Gus Saunders, Boston Herald American — Steven Raichlin, Boston Magazine 


UPSTAIRS AT THE PUDDING 


Menu posted daily at the door, 10 Holyoke Street 
Open Tuesday — Saturday for dinner 6-10 pm 
Reservations: 864-1933 


TUCKER ANTHONY 


INVESTMENT MANAGERS 
SHEN Glee 8) 952 


Excellence is not an act, 
it is a habit. 


—Aristotle 
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When Everything Inside Feels Upside Down. . . 


Get prompt treatment for minor illness or 
injury even after hours or on weekends. 
Come to the Beth Israel Medical Walk-In Center 


© Open Monday to Saturday 8 am to 8 pm, 
Sunday noon to 8 pm 


e Senior physicians and experienced nurse 
practitioners on staff 


e Major credit cards accepted 


Or Find a Doctor With One Call. 


Call The Boston Doctor Line 
Beth Israel’s physician referral service 


735-5356 
Beth Israel Hospital 


330 Brookline Avenue, Boston 


Me 


a. 


A major teaching hospital of Harvard Medical School. 


This page is made possible by supporters of great music and of fine medical care, 
who salute the Handel & Haydn Society’s 173rd season and Beth Israel Hospital’s 
72nd year. 


